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Attendance: Team members of Beyond the Digital Return: 

Prof. Daniel Avorgbedor - University of Ghana (research team member and PhD-students supervisor) 

Prof. Tom Michael Mboya – Moi University, Kenya (project director and project coordinator, Kenya) 

Dr. habil. Markus Coester – University of Bayreuth/ Germany (project director and project coordinator, 

Ghana and Nigeria) 

Dr. Lee Watkins – Rhodes University, South Africa (project director and project coordinator South Africa) 

Kofi Kudonu - University of Ghana (doctoral student and research team member) 

Moses Adjetey Adjei – University of Ghana (doctoral student and research team member) 

Elijah Madiba – Rhodes University, South Africa (project coordinator and research team member) 

Tabitha Osoro – Moi University, Kenya (doctoral student and research team member) 

Dr. Jane Mwonga - Moi University, Kenya (research team member and PhD-student supervisor). As one 

of the adjudicators of the Kenyan National Music Festival in Eldoret (2 – 14 Aug. 2024), Dr. Mwonga was 

able to attend the workshop only on the first day.  

Online participants:  

Prof. Albert Oikelome – University of Lagos, Nigeria (project coordinator and research team member) 

Dr. Grace Olaoluwa – University of Lagos, Nigeria (affiliated researcher) 

Nicole Pooley - Rhodes University, South Africa (doctoral student and research team member) 



 

 

Traditional Music/Musical Traditions Today Workshop: 8-9th August 

The two-day workshop “Traditional Music/Musical Traditions: Past(ness) in African Music Today” was 

the first event in the proceedings. The workshop gathered music practitioners, researchers, lecturers, 

and students from Kenya, Ghana, South Africa, and Nigeria to explore how, why, and to what extent 

music and musical traditions and ideas from the past are kept alive in Africa. While most of the 

members of the Beyond the Digital Return research team attended in person, as did students and 

faculty members from Moi University and selected music practitioners from Kenya, researchers from 

other countries in Africa participated online.  

Opening: The official opening of the workshop was by Prof. Tom Mboya, one of the conveners of both 

the workshop and the team meeting who also doubled as the event's MC. Prof. Mboya is from the 

Department of Literature, Linguistics, Foreign Languages and Film Studies at Moi University, and he is 

the Director for Beyond the Digital Return, Kenya. He welcomed all participants to the workshop and 

introduced Prof. Peter Simatei, the Director of Moi University’s African Cluster, who gave the official 

welcome address.  

Prof. Simatei’s welcome address touched on the workshop that coincided with Kenya’s National Music 

Festival, which was held at the Moi Girls’ High School in Eldoret, a place referred to as the City of 

Champions in the Uasin Gishu County, Kenya. Simatei's address mainly touched on various aspects of 

the theme of the Kenyan Music Festival 2024 and its importance to Kenyans and their government.  

Prof. Mary Wahome, the Dean of the School of Arts and Social Science at Moi University, who spoke 

after Prof. Simatei, informed the gathering that the Vice Chancellor could not join the workshop because 



aside from the African music workshop and the Kenya Music Festival, other activities were ongoing 

concurrently. The Vice-Chancellor attended one of those events. 

Opening Address: The opening address was given by Prof. Tom Mboya. His address touched on 

important areas of what makes African music today, its past(ness), and how efforts are being made to 

preserve these musical types. After his address, the main presentations began. 

Presentations 

The first presentation was by Gideon A. Danja. His paper, titled “Revitalizing Tradition: Reinterpreting 

Bura Gulum Music Performance of Borno State – Nigeria, for Contemporary Audiences”, was a very 

engaging presentation on traditional music in the Borno state in northern Nigeria, which features as its 

key instrument the 3-stringed instrument called Gulum.  He discussed how Gulum music sustains and 

enriches the culture and traditions of the Bura people in Nigeria and therefore the urgency of 

documenting these music cultures. After the paper, a lively Q&A session started on Gideon’s reading of 

Gulum as a musical tradition seeking a contemporary audience outside of its communal context.  

Gideon’s presentation was followed by the panel “The Popular Archive and Heritage” with music 

practitioners and producers, dedicated to preserving Kenyan music through different approaches, 

chaired by Prof. Tom Mboya. Before the session, Tabu Osusa, one of the invited panelists made a special 

contribution to Moi University by donating the book, “Shades Of Benga,” a 650-pages, high quality book 

on popular music history in Kenya, to Moi University. The book is published by Ketebul Music, Nairobi, of 

which Mr. Tabu Osusa is the director. 

 

 



 

“Shades Of Benga,” published by Ketebul Music, is presented to Moi University by Mr. Tabu Osusa, the director of 

Ketebul Music. In the picture from the left are Prof. Tom Michael Mboya, Prof. Mary Wahome, and Prof. Peter 

Simatei, receiving the book from Tabu Osusa, on the far right. 

 

As the first contribution on the panel, Tabu Osusa, who is also a well-known vocalist, composer, and music 

producer in Kenya, spoke about his efforts to preserve traditional Kenyan music. He explained how in a 

project called “Singing Wells” he and his team have been travelling to villages across different regions of 

Kenya to record musicians performing nearly forgotten styles of traditional Kenyan music, to revive and 

preserve these cultural treasures. He also shared some unique experiences and challenges while recording 

the musicians in their local communities. For instance, he explained that most of the local musicians in 

the villages suspect he and his team are exploiting their music and are reluctant to open up freely to the 

idea of being recorded. He said such attitudes hinder and become obstacles when it comes to culture 

preservation and documentation. Osusa also made a substantial contribution to Kenyan popular music 

literature and in particular the style known as Benga, by publishing “Shades Of Benga – The Story of 

Popular Music in Kenya 1946-2016.”  

The second presentation on the panel was given by Mr. Matthews Anyumba Juma, founder of Equator 

Heritage Sounds. Mr. Anyumba Juma started a record label in the early 2000s, when based in the USA, 

called Equator Heritage Sound (EHS). He collected and digitized East African music to make it accessible, 

and in so doing promoting East African music. During his presentation, Matthews Juma shared insights 

into his project, how and why he began reissuing Kenyan popular music from the 1960s and 1970s that 

was not available on CDs, and his approach to preserving music from abroad. He said before his project, 

he noticed that it was difficult to find East African music in many parts of Europe and America and part of 

his endeavour was to change this with his record label, EHS. He added that the work has not been easy at 



all, due to the challenges of fast technological changes that keep making formats obsolete within a short 

period, which leads to a loss of funds. However, despite all the obstacles, he has kept the spirit that has 

been driving his effort. 

The final presentation in that panel section was by Ken Okatch, who discussed his efforts to preserve the 

music of his late father, the renowned Benga musician, Okatch Biggy. Ken shared some of his father's 

musical recordings and videos, highlighting performances with various musicians and communities 

during his father's lifetime. The presentation was captivating and emotional, offering a glimpse into the 

deep passion behind those performances and the vibrant musical culture of that era. Watching the 

community members perform their music was especially moving, as it brought to life the legacy his 

father left behind.  The website and Facebook site he created on Okatch Biggy’s legacy have already had 

several thousand hits. 

                                                   

                                                                                                                                   

Participants of the Workshop, from right to left are: Mr. Matthews Anyumba Juma, Tabu Osusa, Ken 

Okatch, and Dr. Lee Watkins. 

All three panellists emphasised the importance of preserving Kenyan traditional and popular music. 

Matthews Juma, for instance, observed that traditional music reflects the core values of Kenyan society, 

and if the music is lost, those values could disappear as well. They mentioned different field experiences 

and challenges encountered which included suspicion, technological changes, and copyright, among 

others.  

As mentioned earlier, Tabu Osusa stressed how difficult it becomes when suspicion and misinformation 

have musicians feel that they might be exploited and so they become reluctant to participate in 



projects. He said such a mentality can be a problem and quite frustrating for those whose goal is 

preservation. As a former musician himself of renowned bands in Kenya, Osusa was able to provide first-

hand information. The chair, Prof. Mboya, pointed to the need of our reflection on popular music and 

the preservation and archiving of what is considered music in popular contexts, the changes occurring in 

the popular music space, and its relevance for new discourses on Heritage. Overall, it was an engaging 

and insightful panel discussion that raised several questions which the panelists were able to address 

and answer from their own experiences.  

Following this panel were several presentations that brought forth insightful experiences both in person 

and online, including Dorothy Okeyo’s “Echoes of Tradition: Preserving and Promoting Dudu Dance of 

the Luo Community in a Changing Landscape.” The panel titled “Kipchamba Arap Tabuktuk in Context”, 

by Peter Simatei, Martin Kipchamba (Kipchamba Memorial Organisation), and Charles K. Rono (Eberhard 

Karls Universitat Tübingen, Germany) was unfortunately cancelled. Yet, Martin Kipchamba, the son of 

the well-known, iconic Kalenjin musician Kipchamba, “the star of Kalenjin music,” talked about his 

efforts to bring the musical legacy of his father back to live; by digitizing many of his recordings and 

making them available digitally, setting up a website as well as an online fan club that has attracted 

several thousand followers already. The presentation brought up the significant themes of preservation, 

music recirculation, and cultural heritage-making which we discussed further afterwards. 

The second day continued with the presentation “Official Heritagisation at Kenya Music Festivals: 

Institutionalization, Representation, and Cultural Identity” by Tabitha Osoro, doctoral student in Beyond 

the Digital Return at Moi University. She highlighted what the Kenya Music Festival aims to achieve and 

the values and knowledge it seeks to sustain through exposure of traditional performances, the reason it 

is necessary to pass these knowledge and values on to the next generation through such practices 

exhibited during the festival. Her presentation was well-structured and thought-provoking, sparking many 

questions from the audience. 

Tabitha’s thought-provoking presentation was followed by online and in-person presentations, among 

them those by other Beyond the Digital Return team members. Key presentations included Dr. Lee 

Watkins “Beyond the Digital Return: The Production of Digitized Heritages at the International Library of 

African Music, Rhodes University, South Africa.” He discussed the digital return project organized in 

collaboration with the Egazini Arts and Community Centre in Makhanda, South Africa. He reported that 

they have had 3 concerts already where DJs and other performers presented their remixes and 

interpretations of Hugh Tracey’s isiXhosa recordings of the Eastern Cape. 



Prof. Daniel Avorgbedor from the University of Ghana spoke on “Ethical Dilemmas in Archiving, 

Repatriating, and Disseminating Negative Heritage in a Post-Conflict Society: The Case of the Anlo Ewe 

and their Proscribed Halo Tradition.” His presentation offered an overview of ongoing research and 

focused on how communities keep certain negative memories into the future and how these memories 

influence the generations after them, affecting numerous decisions the new generation takes. 

Dr. Markus Coester’s presentation, “Re-Appropriating the Submerged Highlife Archive,” emphasised the 

importance of retrieving archived Highlife music to preserve and appropriately research and represent 

this tradition and heritage. He used digitalized archival music and concert footage of the “Highlife 

Heritage Concert 2022” in Ghana to substantiate his position.   

Other notable presenters included Sheila Nelson, who presented “Of (A) Histories, Biblical Allusions, and 

Concubines: Towards Ga Music Genres and Histories in Restoring a Perceived True Ga Cultural Identity”, 

which discussed women’s identity in Ga music in Ghana; Dorothy Okeyo, whose presentation was titled 

“Echoes of Tradition: Preserving and Promoting Dudu Dance of the Luo Community in a Changing 

Landscape,” shed light on the Dudu dance and its importance to the Luo people and the changes that 

are manifesting in the dance. Prof. Albert Oikelome and Grace Olaoluwa, in their paper “Old and New 

Cultural Heritages: Igniting the Old from the Lens of the New through Choral Music Performances and 

Music Heritage Discourses” discussed new forms of traditional music in choral performances. And 

Ebenezer Ekpo Omotolani’s presentation titled “The Knowledge Compendium of Endangered Jukun 

Diyama Ando Repertoires and Artefacts” reminded the participants of endangered music and other 

important elements in various cultures that need agency of preservation. In all, each presentation 

contributed to the broader research conducted within the Beyond the Digital Return project. 

   

 

Despite a few cancellations, the majority of the participants scheduled on the workshop programme 

were able to present their papers successfully.  



 

Keynote Address 

The workshop ended with a keynote address by  Joy Owango from the University of Nairobi (Training 

Center in Communication, Africa PID Alliance). The topic was “Effective Data Management and Archiving 

of Traditional Knowledge Using Persistence Identifiers (PIDs).” She discussed how PIDs can reveal the 

genuine representation of African (and Global South) data in the “global knowledge economy. She 

touched on important areas such as the need to manage metadata efficiently for a group of related 

resources to become more efficient with a container ID, information preservation, and data gathering 

and management in African countries, particularly Kenya, South Africa, and Ghana. She also presented a 

new plan for digitized research platforms that would connect many African universities.  

Closing ceremony: After the keynote address a short closing ceremony was performed by Prof. Tom 

Mboya which ended the workshop. Afterwards photographs were taken outside on the lawns, to keep 

memories of the two-day workshop. 

  
Participants of the Traditional Music/Musical Traditions Workshop, Eldoret, Kenya, August 2024 

Beyond the Digital Return research team members: Elijah Madiba, Moses Adjei, Tom Mboya, Kofi 

Kudonu, Markus Coester, Tabitha Osoro, Daniel Avorgbedor, Jane Mwonga. 

Front row seated left to right: Hassan J. Ndzovu, Tabu Osusa, Peter Simatei, Mary Wahome, Daniel 

Avorgbedor, Jane Mwonga, Matthews Juma Anyumba. 

 



A musical concert with invited artists took place on Friday evening, where we experienced an interesting 

performance of a younger generation of Benga musicians from Kisumu, and in particular the well-known 

artist, Awillo Mike. This performance coincided with Kenya’s gold medal win in the Olympic game, and 

apart from “experiencing” this victory on television, it gave all a feeling of the modern popular music 

tradition that Kenyan Benga represents and how it is currently kept alive. 

 

 

Slide of the workshop presentation of Dr. Lee Watkins, Director of the International Library of African 

Music, ILAM, at Rhodes University, South Africa. 

 

Beyond the Digital Return - Team Meeting  

The research team meeting of Beyond the Digital Return was the second event for the team members in 

Kenya and took place on 12 and 13 August 2024 in one of the seminar rooms at the Sirikwa Hotel in 

Eldoret.  The meeting sessions were co-chaired by Dr. Lee Watkins and Prof. Tom Mboya. The meeting 

focused on research activities and project-related issues of the years 2023/2024, including the financial 

position of the project, students’ topics, and publications. 

 

Day 1 – 12 August 2024 

The local host and coordinator for the team meeting, Prof. Tom Mboya gave the introductory remarks 

and reminded us of the project’s objectives, expectations, and vision. He explained that there should be 



an annual meeting of the research team to review and audit activities of its members. And, as the 

contract of the project is coming toward its end, output requirements on the part of the students, line 

managers, and the team as a whole, need to be reviewed. He emphasized that the students’ output is 

dear to the heart of the team because of expected publications, to show what the students have been 

doing so far, and where they have reached in their research, as they are getting closer towards 

completing their degrees. He reminded the students and cautioned them not to do without their various 

line directors, who are responsible for their (students) performances. He said it is prudent that their 

supervisors must know their progress and timelines. He added that working with their line directors 

would enable their supervisors to guide, encourage and advise, where necessary. He added that 

although students can engage with other supervisors, they have to ensure that their line directors know 

what they are doing and are aware of what decisions they are taking in their respective studies, since 

the directors are accountable for their students’ performance. Prof. Mboya also reminded the team of 

some structures that needed to be followed as per the contract requirements. After the introduction, 

the PhD-students started presentations on their research. 

Dr. Watkins coordinated the presentations and explained that the students’ reports were to be assessed 

based on the SWOT analysis. He added that the analysis was to guide the students on lapses, and 

strengths of their approaches, and to provide them with available opportunities that are there to 

enhance their work. However, Dr. Coester was of the view that the analysis was not necessary as 

students were requested to merely make presentations on their research.  

Subsequently, the doctoral students presented their research topics and the methods they were using in 

their research. Several comments were made to improve their work.  

Kofi Kudonu, PhD candidate from the University of Ghana, was the first to give an account of his work. 

The title of his research is “Study of Forms and Structures in Highlife Music.” He explained how he 

intended to gather data and how the data would be analysed to achieve his expected results.  

Afterwards comments and advice were given. Key comments included the following: 

1. His timelines have to be clear to show when he is doing what to enable the coordinators to 

follow and monitor his progress. 

2. He should consider incorporating historicity and generations of highlife into his work. 

3. He was asked to consider the differences between terms like forms and structure, genre and 

style, and hybridity and purity, and to clarify them properly.   



The next presentation was by Moses Adjetey Adjei also a PhD student at University of Ghana, 

Department of Music on his PhD topic (working title) ‘The Socio-historical and the Socio-cultural 

Significance of The La Youngsters and Damas Choirs in Ghanaian Choral Music.’ He explained how the 

topic relates to the Digital Return approach and why this research on two seminal choirs, which are 

almost forgotten, their repertoire, styles, and historical meaning, are important. The topic is yet to be 

approved of by the university (usual procedure in year 2).  

Key comments on Moses’s presentation were: 

1. He is to modify his title to reflect the theme of Beyond the Digital Return. 

2. He should incorporate the repatriation and the digitalization of songs into his work.  

3. His study should consider the sources of songs the choirs he is focusing on, and also how the 

current choirs are utilizing some of the folk songs in the GBC’s archives for their repertoire(s). 

4. He should consider analyzing more songs from the groups’ repertoires.  

5. He should also see whether the groups have any music scores.  

He was advised to look at some of his questions again because they were not feasible.   

 

The third presentation on that day was by Tabitha Osoro, from Moi University, Eldoret, Kenya. Her study 

is titled “Utilization of Archival-Based Music Resources in a Selected Higher Education Institution in 

Kenya.” Focusing on the Permanent Presidential Music Commission (PPMC), she said the PPMC has a 

huge music collection that has been underutilized in music education.  She seeks to explore the 

collection housed in this repository and examine its use within the Kenyan higher education space, with 

a particular focus on the Music and Dance Department at Kenyatta University, Nairobi, investigating 

how the department currently utilizes and could further utilize these archival materials. Her 

presentation raised a number of questions. The Kenyan project director, Prof. Tom Mboya raised 

concerns about her approach being a bit narrow for a PhD research project. There were a few back-and-

forth deliberations on her presentation. A main question was why she decided to limit her study to the 

Music and Dance Department at Kenyatta University although other institutions could benefit from this 

project using PPMC archival materials. Tabitha explained that focusing on this department allows for a 

thorough and nuanced understanding of the dynamics and utilization practices within this specific 

context. Furthermore, as the oldest and largest music department within Kenyan universities, it has 

substantial potential to serve as a benchmark for informing archival utilization practices in other higher 

education institutions across the country. 



Key comments on Tabitha’s presentation included: 

1. Though the research topic was well presented, the scope of the study appears to be too narrow.  

Tabitha could consider including (at least) one other educational institution in her PhD-project.  

2. The AV-materials and archive of the Kenyan National Music Festival could be helpful for her 

work. 

3. The archival materials of the Kenya Broadcasting Corporation Archives could be significant for 

her research. 

4. The focus of what kind of archival materials are being researched and potentially utilized for 

education needs to be spelled out more clearly. 

The day’s activities came to an end with a discussion on some administrative issues.  

 

 
Tabitha Osoro, Moy University, during her presentation. 

 

 
Conversation during the team meeting.  

 

Day 2 – 13th August 



Dr Lee Watkins opened the second day’s activities with a report on the Egazini – ILAM outreach and 

research project in Makhanda. This community-based project is a subproject of Beyond the Digital 

Return, in which ILAM is partnering with the Egazini Community Outreach and Arts Center in the Joza 

township of Makhanda. The project is concerned with how the younger generation of amaXhosa 

population in the Eastern Cape relate to the songs in their language and part of amaXhosa traditions in 

the archive. He gave much insight about the project being conducted in 2023 and 2024, and said it 

would help the youth to represent their cultural traditions in their music compositions. 

After Dr. Watkins, Elijah Madiba and Dr. Markus Coester, all three are jointly engaged in this project, 

shared their experiences on it. Elijah explained how they bring the youth to ILAM to listen to the music 

recorded way back by the founder of ILAM, Hugh Tracey. And how the young ones create their versions 

of songs around what they hear. He said although this is interesting and they enjoy it, there are 

economic challenges. He explained that because some of the youth come from backgrounds where 

money is a problem, instead of taking advantage of the opportunity granted them to exhibit their 

creativity, they come into the project with the hope to get some money into their pockets. For that 

reason, once the expected monies stop coming, they leave. He said despite the challenges, some of the 

youth do stay and continue the learning, producing their own songs, and acquiring skills of mixing the 

old songs and incorporating their new ideas into their remixed ones. Dr. Coester said that this project 

shows cultural heritage as a creative process and collaborative practice in which academic institutions, 

especially music archives like ILAM can play a role while they are in the process of redefining their role 

and striving for more equal access. The reports generated discussions leading to new ideas about how to 

make the archives more useful to the young generation, sustainability, and publication of our works. 

Prof. Mboya took the opportunity to shed more light on how the ‘Beyond the Digital Return’ project 

started and what its prospects may be. The discussions continued and individual members shared issues 

about sustainability, community engagements, and projects that they are working on. Team members 

were once more encouraged to pursue publishing papers. It was proposed that supervisors can team up 

with their students or students can individually share papers for pruning and publishing.   

 

Visiting Moi University’s ACC 

The afternoon of day 2 of our team meeting was set for all of us to visit Moi University, and specifically 

the African Cluster Center of Africa Multiple. We also had a chance to visit the Technical Vocational 



Institute and the University’s Library and Archives. It was an opportunity for both the students and the 

coordinators to see how archival materials are being preserved in Kenyan institutions, such as the 

Technical Vocational Institute Library and the Archives at Moi University. The pictures below shows 

ourthe team members during this visit.  

 x    

Beyond the Digital Return research team at Moi University Africa Multiple ACC. Left to right: Daniel Avorgbedor (University of Ghana), Markus 

Coester (University of Bayreuth), Elijah Madiba (Rhodes University), Lee Watkins (Rhodes University), Tom Mboya (Moi Universi ty), Kofi Kudonu 

(University of Ghana),, Tabitha Osoro (Moi University), Moses Adjei (University of Ghana)  

                    

The pictures above exhibit the team visits to the Moi University  

 

              

Dr. Lee Watkins and Dr. Markus Coester. 



The Beyond the Digital Return team meeting ended with a cocktail at Sirikwa Hotel in Eldoret that 

evening. While catching up on topics from the meeting, much of the music we had discussed during the 

workshop and team meeting was played back during the cocktail. 

 

 

Kenya Music Festival 

The Beyond the Digital Return team meeting at Eldoret was scheduled during the period of the Kenya 

Music Festival in Eldoret, an annual music event (actually the 96th edition of it). This timing aimed at 

providing us with the opportunity to experience this important cultural event first-hand and thus to 

learn more about aspects of Kenyan music and dance. For this reason, and facilitated by the organizers 

of our visit and in particular, Dr. Jane Mwonga from Moi University, we attended the festival which took 

place on the premises of the Moi Girls High School in Eldoret on the 11t August. We had the chance to 

attend the national finals of the traditional music and dance competition with groups representing 

schools from all over Kenya, taking place on that day. The performances showcased the great variety of 

Kenya traditional music and dance culture and most were impressive. Our team member, Prof. Daniel 

Avorgbedor, from the University of Ghana, represented the Beyond the Digtial Return team as a guest of 

honour in the main festival hall for the performances. He was asked by the festival organizers on stage 

to present one of the winning groups their award. This visit provided valuable insights into the vibrant 

musical traditions of Kenya. Below are two pictures from the events. 



      

Competing groups in the festival. 

 

                                                                                  
Prof. Daniel Avorgbedor, on the right, was invited to present the award to one of the winning groups in 

the Kenyan Music Festival. 

 

Excursion 

On Saturday, the 10th of August, 2024, Prof. Tom Mboya as our local host of the team had organized an 

excursion for us to Kenya’s famous Rift Valley, near Eldoret. We had a chance to see this unique 

landscape of Kenya and the fascinating nature in that region. Below are some of the pictures showing 

the joy of the team members during the excursion. 



       

       
Pictures showing some of the Beyond the Digital Return team members at the site of the Rift Valley 

 

  

Report prepared by Moses Adjetey Adjei, M.A., with Dr. Markus Coester and Dr. Lee Watkins. 

 

 

 


